
                        
 5

                        
    11                           
 16                       
 22                    



 28                
 35           
 42                   
 48

                       
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 53              
sostenuto

   
 60      

sostenuto

    
 67        

espressivo

          
 73

                       
 78             

espressivo

    
 84           
 92                   
 98

                       
    103                       
108                        
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 113             
cantabile

         
 118                   

 
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